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Main question

m Which formalism captures the essential information
concerning tonal realisation in Tokyo Japanese?
m quantitative (physical) vs.
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°

Tone language comparison

Comparison with tone language

m Words can differ solely in their tonal realisation.

m But not all imaginable tonal patterns are found.
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°

Stress language comparison

n. tonal patterns
of morae
2 HL, LH, LHy
3 HLL, LHL, LHH_, LHHy
4 HLLL, LHLL, LHHL, LHHH_, LHHHy

Comparison with stress language

m A word has at most one pitch drop (HL) — “accent.”
m n morae = n+ 1 tonal patterns

m But it can also have none.

m Accented mora not necessarily distinguished.
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Outline of Haraguchi(1975)

Haraguchi(1975)
m A word optionally has at most one mora that is lexically
marked (“starred”).
m (Non-)Starred = (un—)accented.
m Only information required to be in lexicon.
m Observed tonal patterns follow from clearly definable rules.
m HL-Association

m Every word is assigned HL
m Universal Tone Association Conventions

m Every tone is assigned to a mora.
m Every mora is assigned to a tone.
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Haraguchi's “star” theory

Is HL the basic melody?

m Star — HL melody observed

m No star — H melody observed

Why assign HL to all words?

m Haraguchi: more theoretical
entities
® H and HL melodies vs. HL only
m Selection rule vs. none
m Critique:
m Only saying HL more informative.
m n+ 1 accentual patterns but n
assignments
m Word—final contour tones, for
which Haraguchi can only
account by artifically putting it

back in.

HL HL HL

ka'ki | kaki* kaki

LHL LH

Vol
kaki*

kaki
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Generalisation
°

Conclusion

m (H,0): certain stress features

m (H,L): certain tone features

= (HL,0):
m Haraguchi: tonal information reduced to lexical “star”
m HL as basic melody

Pertinence

m Understanding phonological faculty concerning tonality: what
do speakers of any language have in their heads?




Questions

Grazie per |'attenzione

m Se non é sul web, non esiste.
m Therefore, you can find the paper online:

m google “Floris van Vugt”, or
m http://vanvugt.cjb.net/
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Ua. “Free tone anchoring” \Y P
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Ub. “Free tone contouring” \I/@
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Uc. “Anchored tone spreading” RV
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Table 6: Tone Simplification
H_

TS. Original L—0/V
H _

Adapted L — 0/ V™
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Table 5: Initial Lowering
H L H

IL. VGV — VCyV/[pause|Co_-
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a. b. c. d. e. f.
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. || R
furo* te ga mi kawa* kyo*o uchi*wa niho* n
A& FHE N 5-H Fil5] HA
bath letter river today fan Japan
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L
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o-fu*ro o-te*gami kawamno kyo*o-no uchi'wano niho
BEE  BFHK ii[2 SHD Filz2) HAD

bath letter river-gen today-gen fan—gen Japan-gen



